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Message from the Chairman of the Board...

I am pleased and excited to welcome you to the beginning of our fourth concert season, 
a season which features three world-class conductors in three very different programs.  

In February, we welcome Dr. Peter Hendrickson, director of choral activities 
at Augsburg College, in a concert of music from Latin America.  

In May, we are excited to bring to the Twin Cities, Dr. Joshua Jacobson, director of 
Boston’s famed Zamir Chorale, in a concert of Jewish and Middle Eastern music.

Tonight, we are truly honored and excited to welcome back to the Singers in Accord 
podium, Dr. David Mennicke. Dr. Mennicke brings to us his extensive knowledge 
and experience in a broad range of choral literature—from Schütz to Britten—
particularly in exploring the sonorities of chorus singing with organ. From all 
of us in SIA, thank you David for giving us this rich musical experience.

Our concert is free, but we hope you will consider supporting us tonight with a 
financial gift.  Singers in Accord does not employ a paid staff, so any support you 
give goes directly to funding our artistic mission and community outreach. Since we 
are a 501(C)(3) non-profit organization, your donation is fully tax deductible.

Thank you for being here. It is our hope that the music tonight will leave you feeling uplifted 
and connected to us, to each other, and to the power of choral music. Throughout history, 
choral music has expressed the songs of the human spirit in a way that no other art form can.

Dan Digre, Chairman of the Board

Singers in Accord is uniquely structured as a singer-led organization, dedicated to exploring our 
humanity through performances of culturally diverse choral music. The auditioned chorale collaborates 
with a new conductor, performing artist or artistic ensemble in each concert, to create distinctive 
concert experiences for its singers and audience members. Singers in Accord strives to enrich the 
cultural life of Minnesota communities through outreach, education and innovative performances. 

The chorale was founded in 2009. It is a 501(c)(3) nonprofit corporation that does not employ paid staff. 
Singers in Accord is administrated entirely by volunteers, most of whom are from within the chorale. 
Because of this, financial support given is tax deductible and goes directly to supporting its artistic 
mission and community outreach efforts. 

To that end, the ensemble strives to make concerts free, where possible, or extremely affordable, so 
anyone who wishes to experience a high-quality musical performance has the opportunity to do so 
without an economic barrier. 

For more information, please visit: singersinaccord.org.

Singers in Accord Enriching lives and building community through the power of choral music

Soloists:

Schütz— Ken Williams, Tenor 1; Sheldon Klukas, Tenor 2; Dan Digre, Baritone; Dana Skoglund, Bass; 

Trio sopranos: Becky Pansch, Shelby Johnson;   

Sextet soprano: Laurie Zaepfel; Sextet alto: Sheri Williams

Britten—Penny Meier, Soprano; Jessie Clausen, Alto; Ken Williams, Tenor; Philip Davis, Bass

Debussy —Jessie Clausen, Alto

Guest musicians from Concordia University, St. Paul:

Lisa Gibson and Rachel Vogt, violin

Chris Anderson, bass

Bill Munson, Pianist / Singers in Accord Accompanist
Bill Munson is the Music Director at Faith Lutheran Church in Forest Lake, MN. A Minnesota native, Munson 
holds a Bachelor of Music in piano performance from the University of Minnesota and a Masters of Music 
in Collaborative Piano from the University of Colorado. Bill has studied piano with Dr. Alexander Braginsky 
and Professor Robert Spillman and has served as a Vocal Coach at Metro State College of Denver in 
Colorado. Bill and his wife, Lisa, and their dogs, Schubert and Chopin, currently live in St. Paul. 
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The Spirit Moves Us
African American Spiritual .................arr. Moses Hogan (1957-2003)

Moses Hogan was a choral conductor and composer in New Orleans. His finely crafted 

arrangements of African American spirituals revived this traditional American art, 

setting a standard for the a cappella choral spiritual that matched the craft of William 

Dawson’s settings from the first half of the twentieth century. Hogan died from a 

sudden brain illness, but his legacy lives on in dozens of wonderful compositions.  

I’m gonna sing when the spirit moves in my heart. 

I’m gonna sing ‘til Jesus comes.

It was grace that brought me. 

It was grace that taught me. 

It was grace that kept me. 

And it’s grace that will lead me home. 

I’m gonna pray when the spirit moves in my heart. 

Oh my Jesus, ‘til he comes.

Can’t you feel the spirit movin’? 

I’m gonna shout when the spirit moves in my heart.  

I’m gonna shout ‘til Jesus comes.

I’m gonna sing ‘til Jesus comes.

elcome to this fourth season of Singers in Accord! 

Our program, Songs of the Spirit, explores music from and of 
spiritual things, be they human or divine, secular or sacred.  In 
so doing, we hope to discover insights into our own spirits and 
share the spiritual power of music with the audience.

Dr. David L. Mennicke is in his 24th year as Director of Choral Studies 
at Concordia University, St. Paul, where he is also Music Department 
Chair. During his tenure, the Concordia choirs have performed at state 
and regional conventions and with the Minnesota Orchestra. In 2000, he 
led Concordia’s Christus Chorus at Gaude Mater, the annual international 
sacred music festival sponsored by the Polish government. In 2004, the 
Chorus was the choir in-residence for Pentecost at the St. Thomas Kirche 
in Leipzig, Germany. They performed in the 2006 F. Melius Christiansen 
concerts at Minneapolis’ Orchestra Hall along with four other Minnesota 
Lutheran college choirs. They held a concert/service tour of Ghana in 2008, 
and performed for the national conference of the College Music Society 
in 2010. They completed a highly successful concert tour of South Korea 
in May 2012, collaborating with several professional choirs in concert.
Mennicke’s degrees are from St. Olaf College and the University 
of Arizona. He has directed the Senior, Men’s and Youth Choirs 
at Bethlehem Lutheran Church in Minneapolis since 1996.

He has been guest 
conductor/clinician for 
over 200 choral/vocal 
festivals, including the 
1998 Minnesota All-State 
Children’s Choir and the 
2009 Minnesota All-State 
Men’s Choir. A tenor soloist, 
he was in the Grammy 
Award-winning Oregon 
Bach Festival Chorus and 
is a section leader in the 
Minnesota Chorale, the St. 
Paul Chamber Orchestra 
Chorus and the Minnesota 
Beethoven Festival Chorus. 
He has choral arrangements 
and articles published by 
Concordia, Morningstar, 
ALCM and AGEHR.

W

dmennicke@csp.edu

“ The soul should always  

stand ajar. Ready to welcome  

the ecstatic experience.” 

  —Emily Dickinson

“ Hold fast to dreams,

For if dreams die

Life is a broken-

winged bird, 

That cannot fly.”  
 —Langston Hughes

“ Life, with its rules, its obligations, and 

its freedoms, is like a sonnet: You’re 

given the form, but you have to write 

the sonnet yourself. - Mrs. Whatsit”  
 — Madeleine L’Engle 

A Wrinkle in Time

“ Imagination is the highest 

form of research.” 

  —Albert Einstein

My Spirit Sang All Day ............................. Gerald Finzi (1901-1956)

This sophisticated setting of a Robert Bridge love poem falls in the English tradition of part-songs—pieces 

written to be sung at home by amateurs. This setting goes far beyond that, with sophisticated harmony 

and text-shaped rhythms that bring to light the passionate spirit of love inherent in the text.

My spirit sang all day, O my joy. 

Nothing my tongue could say, only my joy! 

My heart an echo caught, O my joy. 

And spake, tell me thy thought, hide not thy joy. 

My eyes gan peer around, O my joy. 

What beauty hast thou found? Shew us thy joy. 

My jealous ears grew whist; O my joy. 

Music from heaven is’t, sent for our joy? 

She also came and heard; O my joy. 

What, said she, is this word? What is thy joy? 

And I replied, O see, O my joy, ‘tis thee, I cried, ‘tis thee: thou art my joy.

The Spirit of Faith
I am the Light of the World ................David Mennicke (b. 1961)

The texts of this piece are ‘light’ passages from throughout the Bible. The dance-like 

refrain of this piece seeks to reveal the Light of Christ. The verses are for the women, 

men, and full choir respectively. At the end of the piece, the chorale “In Thee is 

Gladness” is superimposed on the refrain, imbuing a spirit of joy to the Light.

“I am the light of the world; who follows me will not walk in darkness. 

I am the light of the world, but they will have the light of life.” 

Rise, shine; for your light has come; God’s glory is risen upon you. 

True light that enlightens all has come into the world. 

God is light; in him there is no darkness at all. 

Walk in the light, as he is in the light. 

“You are the light of the world, the light that cannot be hidden. 

Let your light shine to glorify your Father.” 

In thee is gladness amid all sadness, Jesus sunshine of my heart!

Lord, Listen to Your 
Children Praying ...........................Ken Medema, arr. Jack Schrade

Ken Medema is an American Gospel musician. This piece falls in the style of this

spiritual-based style, alternating a mellow refrain invoking God’s Spirit with soul-filled 

verses describing what will happen when that Spirit comes. Swept up in the Spirit, we 

finish with a powerful climax to send us away, hopefully with good spirits!

Lord, listen to your children praying, 

Lord send your Spirit in this place; 

Lord, listen to your children praying, 

Send us love, send us power, send us grace. 

Something’s gonna happen like the world has never known, 

When the people of the Lord get down to pray; 

A door’s gonna swing open and the walls come a-tumbling down, 

When the people of the Lord get down to pray. 

You’re gonna know it, when the Lord stretches out His hand, 

And the people of the Lord get down to pray; 

There’s gonna be a brand new song of victory in this land, 

When the people of the Lord get down to pray.

 —John 4:24

God is a Spirit, and those who worship Him 

must worship in spirit and truth.” 



My Spirit Sang All Day ............................. Gerald Finzi (1901-1956)

This sophisticated setting of a Robert Bridge love poem falls in the English tradition of part-songs—pieces 

written to be sung at home by amateurs. This setting goes far beyond that, with sophisticated harmony 

and text-shaped rhythms that bring to light the passionate spirit of love inherent in the text.

My spirit sang all day, O my joy. 

Nothing my tongue could say, only my joy! 

My heart an echo caught, O my joy. 

And spake, tell me thy thought, hide not thy joy. 

My eyes gan peer around, O my joy. 

What beauty hast thou found? Shew us thy joy. 

My jealous ears grew whist; O my joy. 

Music from heaven is’t, sent for our joy? 

She also came and heard; O my joy. 

What, said she, is this word? What is thy joy? 

And I replied, O see, O my joy, ‘tis thee, I cried, ‘tis thee: thou art my joy.

The Spirit of Faith
I am the Light of the World ................David Mennicke (b. 1961)

The texts of this piece are ‘light’ passages from throughout the Bible. The dance-like 

refrain of this piece seeks to reveal the Light of Christ. The verses are for the women, 

men, and full choir respectively. At the end of the piece, the chorale “In Thee is 

Gladness” is superimposed on the refrain, imbuing a spirit of joy to the Light.

“I am the light of the world; who follows me will not walk in darkness. 

I am the light of the world, but they will have the light of life.” 

Rise, shine; for your light has come; God’s glory is risen upon you. 

True light that enlightens all has come into the world. 

God is light; in him there is no darkness at all. 

Walk in the light, as he is in the light. 

“You are the light of the world, the light that cannot be hidden. 

Let your light shine to glorify your Father.” 

In thee is gladness amid all sadness, Jesus sunshine of my heart!

Lord, Listen to Your 
Children Praying ...........................Ken Medema, arr. Jack Schrade

Ken Medema is an American Gospel musician. This piece falls in the style of this

spiritual-based style, alternating a mellow refrain invoking God’s Spirit with soul-filled 

verses describing what will happen when that Spirit comes. Swept up in the Spirit, we 

finish with a powerful climax to send us away, hopefully with good spirits!

Lord, listen to your children praying, 

Lord send your Spirit in this place; 

Lord, listen to your children praying, 

Send us love, send us power, send us grace. 

Something’s gonna happen like the world has never known, 

When the people of the Lord get down to pray; 

A door’s gonna swing open and the walls come a-tumbling down, 

When the people of the Lord get down to pray. 

You’re gonna know it, when the Lord stretches out His hand, 

And the people of the Lord get down to pray; 

There’s gonna be a brand new song of victory in this land, 

When the people of the Lord get down to pray.

 —John 4:24

God is a Spirit, and those who worship Him 

must worship in spirit and truth.” 

The Spirit Moves Us
African American Spiritual .................arr. Moses Hogan (1957-2003)

Moses Hogan was a choral conductor and composer in New Orleans. His finely crafted 

arrangements of African American spirituals revived this traditional American art, 

setting a standard for the a cappella choral spiritual that matched the craft of William 

Dawson’s settings from the first half of the twentieth century. Hogan died from a 

sudden brain illness, but his legacy lives on in dozens of wonderful compositions.  

I’m gonna sing when the spirit moves in my heart. 

I’m gonna sing ‘til Jesus comes.

It was grace that brought me. 

It was grace that taught me. 

It was grace that kept me. 

And it’s grace that will lead me home. 

I’m gonna pray when the spirit moves in my heart. 

Oh my Jesus, ‘til he comes.

Can’t you feel the spirit movin’? 

I’m gonna shout when the spirit moves in my heart.  

I’m gonna shout ‘til Jesus comes.

I’m gonna sing ‘til Jesus comes.
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“ The soul should always  

stand ajar. Ready to welcome  

the ecstatic experience.” 

  —Emily Dickinson

“ Hold fast to dreams,

For if dreams die

Life is a broken-

winged bird, 

That cannot fly.”  
 —Langston Hughes

“ Life, with its rules, its obligations, and 

its freedoms, is like a sonnet: You’re 

given the form, but you have to write 

the sonnet yourself. - Mrs. Whatsit”  
 — Madeleine L’Engle 

A Wrinkle in Time

“ Imagination is the highest 

form of research.” 

  —Albert Einstein



Komm, Heiliger Geist ................... Heinrich Schütz (1585-1672)

Schütz’s “Komm, Heiliger Geist” sets all three stanzas of the aforementioned Pentecost chorale. This  

piece comes from his Symphonia Sacrae III collection of 1650, which combines the polychoral  

compositional style (learned from his study forty years earlier with Giovanni Gabrieli in Venice) with the 

concerted solo/accompaniment method he heard from Monteverdi when he visited Venice twenty years 

later. The first stanza is set for a male quartet, the second for a trio of two sopranos and a baritone, and  

the final for a sextet. Each verse ends with a “Hallelujah!” for three choirs. Throughout the piece, two  

violins and keyboard provide commentary and support. This is one of the rare pieces by Schütz in triple 

meter, perhaps underscoring its invocation of the Spirit, the third person of the Trinity.

Komm, Heiliger Geist, Herre Gott,

erfüll mit deiner Gnaden Gut

deiner Gläubigen Herz, Mut und Sinn,

dein brünstig Lieb entzünd in ihn’.

O Herr, durch deines Lichtes Glanz

zu dem Glauben versammelt hast

das Volk aus aller Welt Zungen.

Das sei dir, o Herr, zu Lob gesungen.

Alleluja.

Du heiliges Licht, edler Hort,

lass uns leuchten des Lebens Wort,

und lehr uns Gott recht erkennen,

von Herzen Vater nennen.

O Herr, behüt vor fremder Lehr,

daß wir nicht Meister suchen mehr

denn Jesum Christ mit rechtem Glauben

und ihm aus ganzer Macht vertrauen.

Alleluja.

Du heiliger Brunst, süßer Trost,

nun hilf uns fröhlich und getrost,

in deinem Dienst beständig bleiben,

die Trübsal uns nicht abtreiben.

O Herr, durch dein Kraft uns bereit

Und stärk des Fleisches Blödigkeit,

daß wir hie ritterlich ringen,

durch Tod und Leben zu dir dringen.

Alleluja.

Come, Holy Ghost, Lord God,

and fill with your gracious good

every faithful heart, mind and spirit,

your ardent love to us impart.

O Lord, through your gleaming light

For your great faith assembled

are people from all the tongues of the world.

All to sing, O Lord, your praise.

Hallelujah.

Most holy light, precious refuge,

let the word of life enlighten us

and teach us to know God truly,

and from our heart call him Father.

O Lord, protect us from strange doctrines

so that we may never look for any teacher 

except Jesus in true belief

and may trust him wholeheartedly!

Hallelujah.

You sacred warmth, sweet consolation,

Help us always to remain joyful and comforted

in your constant service,

so that sorrow can never drive us away.

O Lord, through your power make us ready

and strengthen the feebleness of our flesh

so that we may bravely struggle

through life and death to reach you!

Hallelujah.

Der Geist Hilft unsrer 
Schwachheit auf 
(movements III & IV) ...............................J. S. Bach (1685-1750)

J.S. Bach’s six motets for choir represent the height of virtuosic choral music. The motet form, which by 

Bach’s time was somewhat of an anachronism, was a sacred piece written for choir with no solo voices 

or separate instrumental parts. We are singing the final two sections of Bach’s motet, “Der Geist hilft 

unsrer Schwachheit auf.”  “Der aber die Herzen. . .” is a four-part double fugue on a text from Romans 

8. The “Der Aber. . .” fugue subject begins with a rising 4th and sighing figures on “Herzen” (heart), 

passing the melody in imitation from voice to voice.  The overlapping of the words “weiss was” create 

a playful sibilance—evoking the sounds of the Spirit whispering. The bell-like second subject  on “Denn 

er vertritt. . .” reverses the melody of the first subject by descending a 5th.  Perhaps the first melody is 

a prayer rising to the heavens, and the second melody is the response of the Spirit descending in reply.  

As the movement ends, the two subjects weave together in an affirmation that prayer has been heard 

and answered. The motet ends with a sturdy yet beautiful setting of the third stanza of the Reformation 

era Pentecost chorale, “Komm, Heiliger Geist.”

III

Der aber die Herzen forschet,

der weiß, was des Geistes Sinn sei;

denn er vertritt 

die Heiligen,

nach dem das Gott gefället

IV

Du heilige Brunst, süßer Trost,

Nun hilf uns, fröhlich und getrost

In deinem Dienst beständig bleiben,

Die Trübsal uns nicht abtreiben.

O Herr, durch dein Kraft uns bereit

Und stärk des Fleisches Blödigkeit,

Daß wir hie ritterlich ringen,

Durch Tod und Leben 

zu dir dringen.

Holy Zeal, sweet Comfort,

Help us now with joy and confidence

To remain constant in your service

And not be driven away by adversity.

Lord, through your potency prepare us

And strengthen our stupid human nature

So that we can gallantly do battle

And force our way through death and life 

to you.

But he who can see into every heart

knows what the Spirit means,

because the prayers the Spirit makes

for the saints

are in accordance with God’s pleasure.

The Spirit of The Dead

Past Life Melodies .......................................Sarah Hopkins (b. 1958)

The title of this wordless piece invites us to imagine the spiritual feelings of ancient ancestors. The 

opening section repeats an emotional melody that touches deep to the heart. The second part is a 

primitive, faster ostinato. In the final part, the choir sustains a chord while a few singers do overtone 

melodies—an ancient technique of music-making that manipulates vowels and resonance to create 

whistling, ghostly melodies that float above the held choral chord.

Blow Ye the Trumpet ................................  Kirke Mechem (b. 1925)

This piece comes from Mechem’s opera on the abolitionist John Brown. The apocalpytic text is from 

Brown’s favorite hymn and looks ahead to the sweet world in heaven after death. Mechem wrote his own 

melody for the hymn text. His accompaniment uses rising and descending parallel chords (a technique 

called “horn fifths”) to create a mellow brass-like harmony.

Blow ye the trumpet, blow. 

Sweet is Thy work, my God, my King. 

I’ll praise my Maker with all my breath. 

O happy the one who hears. 

Why should we start, and fear to die, 

With songs and honors sounding loud?

Ah, lovely appearance of death.

The Spirit of Love

Trois Chansons de Charles d’Orléans 
II. Quant j’ai ouy la tambourin ........... Claude Debussy (1862-1918)

This is the second of “Trois Chansons” by Debussy on texts by the 15th-century poet Charles D’Orleans. 

He wrote the texts while he was imprisoned for decades by the English during the Hundred Years’ War. 

Most of the texts were love poems for his wife in far away France. Debussy sets the lighthearted text by 

having the choir imitate a rhythmic tambourine, but muffled as if from a distance (or heard underneath 

a pillow in one’s bed!) The soloist is the one who languorously stays in bed—and the song ends with her 

going back to sleep!

Quant j’ai ouy la tabourin

Sonner, pour s’en aller au may,

En mon lit n’en ay fait affray

Ne levé mon chief du coissin;

En disant: il est trop matin

Ung peu je me rendormiray:

Quant j’ ay ouy le tabourin

Sonner pour s’en aller au may,

Jeunes gens partent leur butin;

De nonchaloir m’accointeray

A lui je m’abutineray

Trouvé l’ay plus prouchain voisin.

When I heard the tambourine

call us to go a-Maying,

I did not let it frighten me in my bed

or lift my head from my pillow, 

saying, “It is too early,

I will go back to sleep.”

When I heard the tambourine

call us to go a-Maying,

young folks dividing their spoils,

I cloaked myself in nonchalance,

clinging to it

and finding the nearest neighbor.

Thy soul shall find itself alone
‘Mid dark thoughts of the grey tomb-stone;
Not one, of all the crowd, to pry
Into thine hour of secrecy.
 
Be silent in that solitude,
Which is not loneliness — for then
The spirits of the dead, who stood
In life before thee, are again
In death around thee, and their will
Shall overshadow thee; be still.
 
The night, though clear, shall frown,
And the stars shall not look down
From their high thrones in the Heaven
With light like hope to mortals given,
But their red orbs, without beam,
To thy weariness shall seem
As a burning and a fever
Which would cling to thee for ever.

Now are thoughts thou shalt not banish,
Now are visions ne’er to vanish;
From thy spirit shall they pass
No more, like dew-drop from the grass.
 
The breeze, the breath of God, is still,
And the mist upon the hill
Shadowy, shadowy, yet unbroken,
Is a symbol and a token.
How it hangs upon the trees,
A mystery of mysteries!

 —Edgar Allan Poe

 —Albert Schweitzer

“ In everyone’s life, at some time, our inner fire  

goes out. It is then burst into flame by  

an encounter with another human being.  

We should all be thankful for those people  

who rekindle the inner spirit.” 



The Spirit of The Dead

Past Life Melodies .......................................Sarah Hopkins (b. 1958)

The title of this wordless piece invites us to imagine the spiritual feelings of ancient ancestors. The 

opening section repeats an emotional melody that touches deep to the heart. The second part is a 

primitive, faster ostinato. In the final part, the choir sustains a chord while a few singers do overtone 

melodies—an ancient technique of music-making that manipulates vowels and resonance to create 

whistling, ghostly melodies that float above the held choral chord.

Blow Ye the Trumpet ................................  Kirke Mechem (b. 1925)

This piece comes from Mechem’s opera on the abolitionist John Brown. The apocalpytic text is from 

Brown’s favorite hymn and looks ahead to the sweet world in heaven after death. Mechem wrote his own 

melody for the hymn text. His accompaniment uses rising and descending parallel chords (a technique 

called “horn fifths”) to create a mellow brass-like harmony.

Blow ye the trumpet, blow. 

Sweet is Thy work, my God, my King. 

I’ll praise my Maker with all my breath. 

O happy the one who hears. 

Why should we start, and fear to die, 

With songs and honors sounding loud?

Ah, lovely appearance of death.

The Spirit of Love

Trois Chansons de Charles d’Orléans 
II. Quant j’ai ouy la tambourin ........... Claude Debussy (1862-1918)

This is the second of “Trois Chansons” by Debussy on texts by the 15th-century poet Charles D’Orleans. 

He wrote the texts while he was imprisoned for decades by the English during the Hundred Years’ War. 

Most of the texts were love poems for his wife in far away France. Debussy sets the lighthearted text by 

having the choir imitate a rhythmic tambourine, but muffled as if from a distance (or heard underneath 

a pillow in one’s bed!) The soloist is the one who languorously stays in bed—and the song ends with her 

going back to sleep!

Quant j’ai ouy la tabourin

Sonner, pour s’en aller au may,

En mon lit n’en ay fait affray

Ne levé mon chief du coissin;

En disant: il est trop matin

Ung peu je me rendormiray:

Quant j’ ay ouy le tabourin

Sonner pour s’en aller au may,

Jeunes gens partent leur butin;

De nonchaloir m’accointeray

A lui je m’abutineray

Trouvé l’ay plus prouchain voisin.

When I heard the tambourine

call us to go a-Maying,

I did not let it frighten me in my bed

or lift my head from my pillow, 

saying, “It is too early,

I will go back to sleep.”

When I heard the tambourine

call us to go a-Maying,

young folks dividing their spoils,

I cloaked myself in nonchalance,

clinging to it

and finding the nearest neighbor.

Thy soul shall find itself alone
‘Mid dark thoughts of the grey tomb-stone;
Not one, of all the crowd, to pry
Into thine hour of secrecy.
 
Be silent in that solitude,
Which is not loneliness — for then
The spirits of the dead, who stood
In life before thee, are again
In death around thee, and their will
Shall overshadow thee; be still.
 
The night, though clear, shall frown,
And the stars shall not look down
From their high thrones in the Heaven
With light like hope to mortals given,
But their red orbs, without beam,
To thy weariness shall seem
As a burning and a fever
Which would cling to thee for ever.

Now are thoughts thou shalt not banish,
Now are visions ne’er to vanish;
From thy spirit shall they pass
No more, like dew-drop from the grass.
 
The breeze, the breath of God, is still,
And the mist upon the hill
Shadowy, shadowy, yet unbroken,
Is a symbol and a token.
How it hangs upon the trees,
A mystery of mysteries!

 —Edgar Allan Poe

 —Albert Schweitzer

“ In everyone’s life, at some time, our inner fire  

goes out. It is then burst into flame by  

an encounter with another human being.  

We should all be thankful for those people  

who rekindle the inner spirit.” 

Komm, Heiliger Geist ................... Heinrich Schütz (1585-1672)

Schütz’s “Komm, Heiliger Geist” sets all three stanzas of the aforementioned Pentecost chorale. This  

piece comes from his Symphonia Sacrae III collection of 1650, which combines the polychoral  

compositional style (learned from his study forty years earlier with Giovanni Gabrieli in Venice) with the 

concerted solo/accompaniment method he heard from Monteverdi when he visited Venice twenty years 

later. The first stanza is set for a male quartet, the second for a trio of two sopranos and a baritone, and  

the final for a sextet. Each verse ends with a “Hallelujah!” for three choirs. Throughout the piece, two  

violins and keyboard provide commentary and support. This is one of the rare pieces by Schütz in triple 

meter, perhaps underscoring its invocation of the Spirit, the third person of the Trinity.

Komm, Heiliger Geist, Herre Gott,

erfüll mit deiner Gnaden Gut

deiner Gläubigen Herz, Mut und Sinn,

dein brünstig Lieb entzünd in ihn’.

O Herr, durch deines Lichtes Glanz

zu dem Glauben versammelt hast

das Volk aus aller Welt Zungen.

Das sei dir, o Herr, zu Lob gesungen.

Alleluja.

Du heiliges Licht, edler Hort,

lass uns leuchten des Lebens Wort,

und lehr uns Gott recht erkennen,

von Herzen Vater nennen.

O Herr, behüt vor fremder Lehr,

daß wir nicht Meister suchen mehr

denn Jesum Christ mit rechtem Glauben

und ihm aus ganzer Macht vertrauen.

Alleluja.

Du heiliger Brunst, süßer Trost,

nun hilf uns fröhlich und getrost,

in deinem Dienst beständig bleiben,

die Trübsal uns nicht abtreiben.

O Herr, durch dein Kraft uns bereit

Und stärk des Fleisches Blödigkeit,

daß wir hie ritterlich ringen,

durch Tod und Leben zu dir dringen.

Alleluja.

Come, Holy Ghost, Lord God,

and fill with your gracious good

every faithful heart, mind and spirit,

your ardent love to us impart.

O Lord, through your gleaming light

For your great faith assembled

are people from all the tongues of the world.

All to sing, O Lord, your praise.

Hallelujah.

Most holy light, precious refuge,

let the word of life enlighten us

and teach us to know God truly,

and from our heart call him Father.

O Lord, protect us from strange doctrines

so that we may never look for any teacher 

except Jesus in true belief

and may trust him wholeheartedly!

Hallelujah.

You sacred warmth, sweet consolation,

Help us always to remain joyful and comforted

in your constant service,

so that sorrow can never drive us away.

O Lord, through your power make us ready

and strengthen the feebleness of our flesh

so that we may bravely struggle

through life and death to reach you!

Hallelujah.

Der Geist Hilft unsrer 
Schwachheit auf 
(movements III & IV) ...............................J. S. Bach (1685-1750)

J.S. Bach’s six motets for choir represent the height of virtuosic choral music. The motet form, which by 

Bach’s time was somewhat of an anachronism, was a sacred piece written for choir with no solo voices 

or separate instrumental parts. We are singing the final two sections of Bach’s motet, “Der Geist hilft 

unsrer Schwachheit auf.”  “Der aber die Herzen. . .” is a four-part double fugue on a text from Romans 

8. The “Der Aber. . .” fugue subject begins with a rising 4th and sighing figures on “Herzen” (heart), 

passing the melody in imitation from voice to voice.  The overlapping of the words “weiss was” create 

a playful sibilance—evoking the sounds of the Spirit whispering. The bell-like second subject  on “Denn 

er vertritt. . .” reverses the melody of the first subject by descending a 5th.  Perhaps the first melody is 

a prayer rising to the heavens, and the second melody is the response of the Spirit descending in reply.  

As the movement ends, the two subjects weave together in an affirmation that prayer has been heard 

and answered. The motet ends with a sturdy yet beautiful setting of the third stanza of the Reformation 

era Pentecost chorale, “Komm, Heiliger Geist.”

III

Der aber die Herzen forschet,

der weiß, was des Geistes Sinn sei;

denn er vertritt 

die Heiligen,

nach dem das Gott gefället

IV

Du heilige Brunst, süßer Trost,

Nun hilf uns, fröhlich und getrost

In deinem Dienst beständig bleiben,

Die Trübsal uns nicht abtreiben.

O Herr, durch dein Kraft uns bereit

Und stärk des Fleisches Blödigkeit,

Daß wir hie ritterlich ringen,

Durch Tod und Leben 

zu dir dringen.

Holy Zeal, sweet Comfort,

Help us now with joy and confidence

To remain constant in your service

And not be driven away by adversity.

Lord, through your potency prepare us

And strengthen our stupid human nature

So that we can gallantly do battle

And force our way through death and life 

to you.

But he who can see into every heart

knows what the Spirit means,

because the prayers the Spirit makes

for the saints

are in accordance with God’s pleasure.



For the Mouse is a creature
Of great personal valour.
For the Mouse is of
An hospitable disposition.

For the flowers are great blessings.
For the flowers are great blessings.
For the flowers have their angels,
Even the words of God’s creation.
For the flower glorifies God
And the root parries the adversary.
For there is a language of flowers.
For the flowers are peculiarly
The poetry of Christ.

For I am under the same accusation
With my Savior,
For they said,
He is besides himself.
For the officers of the peace
Are at variance with me,
And the watchman smites me
With his staff.
For the silly fellow, silly fellow,
Is against me,
And belongeth neither to me
Nor to my family.
For I am in twelve hardships,
But he that was born of a virgin
Shall deliver me out of all,
Shall deliver me out of all.

For H is a spirit
And therefore he is God.
For K is king
And therefore he is God.
For L is love
And therefore he is God.
For M is musick
And therefore he is God.
And therefore he is God.

For the instruments are by their rhimes,
For the shawm rhimes are lawn fawn and the like.
For the shawm rhimes are moon boon and the like.
For the harp rhimes are sing ring and the like.
For the harp rhimes are ring string and the like.
For the cymbal rhimes are bell well and the like.
For the cymbal rhimes are toll soul and the like.
For the flute rhimes are tooth youth and the like.
For the flute rhimes are suit mute and the like.
For the bassoon rhimes are pass class and the like.
For the dulcimer rhimes are grace place and the like.
For the clarinet rhimes are clean seen and the like.
For the trumpet rhimes are sound bound and the like.

For the trumpet of God is a blessed intelligence
And so are all the instruments in Heav’n.
For God the Father Almighty plays upon the harp
Of stupendous magnitude and melody.
For at that time malignity ceases
And the devils themselves are at peace.
For this time is perceptible to man
By a remarkable stillness and serenity of soul.

Hallelujah, hallelujah,
Hallelujah for the heart of God,
And from the hand of the artist inimitable,
And from the echo of the heavenly harp
In sweetness magnifical and mighty.
Hallelujah, hallelujah, hallelujah.

Rejoice in God, O ye Tongues;
Give the glory to the Lord,
And the Lamb.
Nations, and languages,
And every Creature
In which is the breath of Life.
Let man and beast appear before him,
And magnify his name together.
Let Nimrod, the mighty hunter,
Bind a leopard to the altar
And consecrate his spear to the Lord.

Let Ishmail dedicate a tyger,
And give praise for the liberty
In which the Lord has let him at large.

Let Balaam appear with an ass,
And bless the Lord his people
And his creatures for a reward eternal.

Let Daniel come forth with a lion,
And praise God with all his might
Through faith in Christ Jesus.

Let Ithamar minister with a chamois,
And bless the name of Him
That cloatheth the naked.

Let Jakim with the satyr
Bless God in the dance,
Dance, dance, dance.

Let David bless with the bear
The beginning of victory to the Lord,
To the Lord the perfection of excellence.

Hallelujah, hallelujah,
Hallelujah for the heart of God,
And from the hand of the artist inimitable,
And from the echo of the heavenly harp
In sweetness magnifical and mighty.
Hallelujah, hallelujah, hallelujah.

For I will consider my cat Jeoffry.
For he is the servant of the living God.
Duly and daily serving him.

For at the first glance
Of the glory of God in the East
He worships in his way.
For this is done by wreathing his body
Seven times round with elegant quickness.
For he knows that God is his saviour.
For God has bless’d him
In the variety of his movements.
For there is nothing sweeter
Than his peace when at rest.

For I am possessed of a cat,
Surpassing in beauty,
From whom I take occasion
To bless Almighty God.

For the Mouse is a creature
Of great personal valour.
For this is a true case—
Cat takes female mouse,
Male mouse will not depart,
but stands threat’ning and daring.
If you will let her go,
I will engage you,
As prodigious a creature as you are.

The Spirit of All Created Life

Rejoice in the Lamb ......................... Benjamin Britten (1913-1976)

For this cantata for choir, soli, and organ, Britten set passages from Christopher Smart’s epic poem, Jubilate Agno (Rejoice in the Lamb.) Smart wrote the text when he was in an insane asylum (“bedlam”) in 

18th-century England. The premise of the text is that every creature and creation praises God by being what they were made to be. The opening chant sets up that idea, giving way to a fast section in mixed 

meters that pairs a series of Biblical and mythological characters with the animal with whom they were associated. An elegant “Hallelujah” follows with voices imitating each other. The soprano solo sings of 

Smart’s cat, “Jeffrey,” who praises God by being a cat; the organ imitates the movements of the cat. The alto solo portrays a fierce mouse that fights off the cat. Flowers are the subject of the exquisite tenor 

solo. The chorus returns with an elegy reflecting Smart’s suffering in the asylum (“for the officers of the peace are at variance with me”), going through twelve hardships—set in three groups of phrases 

imitated in all four voice parts. The bass offers a recitative on a series of acrostics (“For H is a spirit. . .”). This sets up a glorious chorus singing various instruments of praise—even creating sounds that 

imitate the instruments. The piece calms down to music of “remarkable stillness and serenity of soul” and concludes with a reprise of the earlier “Hallelujah.”

“ Where the spirit does not work with the hand there is not art.” 

 —Leonardo da Vinci


